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THE MUSICAL TIMES. 



(pronounced ee), and at an accidental flat to u ; 
and as I strongly recommend, for beginners, the 
marking of the syllables under the notes, this 
form possesses the advantage of combining, in 
one view, with the accidental flat or sharp, the 
interval flattened or sharpened. I, however, 
retain the syllable si for the leading note or 7th 
degree of the minor scale, partly to show when 
the leading note occurs, and partly because the 
final L is not heard before la. The following 
shows this plan as applied to the Chromatic 
Scale : — 
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Do di re ri mi fa fi sol si la li si do 
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do si su la lu sol fi fa mi mu re ru do. 
the same plan applied to the Minor Scale with or 
without the flat sixth : — 



La si do re mi fi si la, or, mi fa si la sol fa. 

I will not enter into controversy respecting the 
proper form of the ascending minor scale, suffice 
it that my plan answers for either purpose, and 
only requires a little drilling to become familiar 
to the ears as well as eyes of young pupils. 

The following is an example of" accidental 
sharps, where (whatever may be the philosophy 
of the fundamental Basses of each chord) no real 
change of key takes place nor is any intended:- 
Sol do si la si la sol fi sol 




sol do. 

For further exemplification see my " Singino- 
Class Manual." 

In addressing these observations to you, and 
through the Musical Times, to your numerous 
readers (many of whom, I know, are anxious for 
some information on the subject), I have been 
actuated only by a wish to render " singing by 
the notes" as easy as possible. I do not agree 
with Mr. Collett in saying that in music, where 
the modulations are frequent, " the syllables can 
not be other than an incumbrance." On the 
contrary, I have heard many old singers say they 



could not execute such passages without them. 
No doubt those persons who are thoroughly 
versed in the principles of harmony and compo- 
sition, read as well, or, it may be, better without 
them : but every one must have a bet/inning ; 
and "Rudiments" are intended for beginners. 
If the syllables be an " incumbrance," why did 
not Mr. Collett discard them altogether ? The 
only other plan which, in my opinion, is to be 
compared with the method here stated, is the 
application of the figures, 1, 2, 3, 4, 5, 6, 7, to 
the intervals of the scale. But this is liable to 
the objections that the figures are not so singable 
as the sol-fa syllables, and lead to confusion with 
the thorough-bass figures. As for the plan 
adopted by Hullah, I cannot see that the syl- 
lables are of the slightest use there. We did not 
want them for a nomenclature,- as we already 
had the English names, A, B, C, D, E, F, G, 
which answered our purpose. And. as for using 
them while singing in any key with several flats 
or sharps, for any benefit the singers derive from 
them, they had better use the open sound " ah," 
or the venerable chorus "tol de rol de rido. 
I remain, dear Sir, 

Your obedient servant, 

WILLIAM JACKSON. 

Masham, March, 1849. 

London. 

Deah Sir, — I have not the advantage, like 
Mr. Jackson, of 15 years' experience in teaching 
class singing ; but having felt the want of some 
system for drawing the pupil's attention to modu- 
lation, I gave the one which, in my shorter expe- 
rience, I have found to answer. My plan may 
be called the tetrachordal system of sol-faing, 
Mr. Jackson's the chromatic In all cases of 
real change of key in the major, I think my plan 
good, because it makes the pupil remark the 
movement by tetrachords. My error has been 
the minor mode, that for want of a better, I have 
applied the tetrachordal system where the changes 
were not made by tetrachords. The chromatic 
system adopted by Mr. Jackson is new to me, 
but a careful examination has convinced me of 
its applicability to the minor and to transient 
accidentals : I shall use it for the future. The 
Yorkshire system which he describes, is, I think, 
objectionable, as it seems to be tetrachordal, but 
is not so. 

Mr. Jackson's objection to my description of 
the minor scale is, in a great measure, verbal ; 
my division into pure and composite minor is in- 
tended to draw attention to the fact, that what we 
call the minor scale, is really a compound of three 
scales ; I had proposed to sol-fa it according to 
its relative major, and where I have gone astray 
is in using the tetrachordal system to a scale 
where there are no tetrachords. 

J. D. COLLETT. 



